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THURSDAY, DECEMBER 2, 1841. 


WE have perused, through wilfully dim spectacles, some half score murmuring 
letters respecting the wholesale rejection of Native Operas by the Drury Lane 
Manager ; and we have stubbornly cottoned our ears against the universal rumour 
that Mr. Macready’s engagement of a numerous operatic company, a powerful 
chorus, and an efficient orchestra, is but one of those expensive ruses by which 
prejudiced persons sometimes endeavour to convince the world that such prejudices ~ 
are incontrovertible wisdom—in other words, that the Drury Lane treasury has 
been saddled with a pretty considerable expense, under the preconcerted deter- 
mination to reject, on one pretext or another, every opera submitted to the Mana- 
ger’s scrutiny—thereby establishing his own vague and musically illiterate notion 
“that we English cannot write operas,” and that if they are to be tolerated at all, 
it is only when they come to us with a Berlin, Bologna, or Paris postmark on 
their wrappers. We have been loth to hear or to credit these treacherous sur- 
mises—feeling, that to listen to them would be but to incur a voluntary fit of the 
bile, and to be convinced could afford us only that species of satisfaction which 
the monkey feels when he ascertains that the red hot coal is not the wished-for 
scarlet berry. There are enough of evils and disappointments in this world, wide 
as it is, which the pilgrim cannot easily avoid, however wary his course—enough 
of vexations and sorrows, that spontaneously gather around us, and unmistakeably 
darken life’s natural sunshine—without stepping out of.our way to encounter 
difficulties, and voluntarily become benighted in the wilderness of surmise. We, 
therefore, prefer to look back upon the Drury Lane Manifesto, in which such 
flattering promise is made respecting the encouragement of music as a National 
Art ; and, while we recommend the buckling on of armour and poising of lances 
in avertation of the worst that may come, we would fain give the Drury Lane 
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manager credit for sincerity in his professions, at least until he shall nullify them 
by his practice. 

And we do this the more readily, seeing that we have sterner, and more tan- 
gible, and more immediately pressing matters to deal with at Covent Garden 
Theatre. It is known, beyond dispute, that a second Italian opera is in active 
preparation ; and that most possibly “another and another” will still succeed. 
This we consider to be at once a great national insult, and a flagrant injustice— 
injustice to the public, who by patent are compelled to endure it—insulting to the 
whole body of English art, musical and poetical, and to every kindred brother 
artist in the country. We care not whose “Thing” is to be got up, nor who is 
to bastardize our language, by syllabling it to Italian un-metres, nor whose vanity 
is to be conciliated by the extravagant effects to be produced, nor whose false 
taste is to be tickled, and connived at, and suborned, by the undertaking. There 
is the Italian Opera House, exclusively licensed, and dearly paid for the cultiva- 
tion of these perfumed exotics, be they pleasant or be they pestiferous—there let 
them flourish, and there let them fade—but the management of Covent Garden 
Theatre, protected by an odious patent, have neither the right to attack and under- 
mine the said Italian Opera House by forestalling its legitimate trumpery, nor 
have Madame Vestris and her colleagues any reasonable or rational excuse for 
shelfing the standard drama, and stifling the salient musical genius of the country. 
We hope we do not belong to the genus vindictive, nor are we of the brotherhood 
of inveterate haters, but we are forced to confess that anything short of the blow- 
ing up or falling down of our long beloved Temple of the Muse, which may have 
the effect of preventing this desecration and abomination, will be hailed by us as 
a boon and a blessing. We will pray for this hourly, despite the sneering proverb 
respecting the prayers of the wicked, and we will hope, and still hope on. And 
we most earnestly call upon the musicians and music lovers of London and within 
reach of it, for their own sakes, and for sake of the art, in Britain at least, for once 
to unite, and commune, and concentrate—and if, and when, this precious mon- 
strosity is to be perpetrated, we implore and charge them to muster simulta- 
neously—“ a host in combat with a nation’s wrongs”—and with one voice to drive 
the unwelcome and unwanted innovation, its actors, its promoters, and all who 
support it, from within the walls that have become sacred by the echoes of a Shak- 
spere, a Bishop, and a Weber. C. 





SEBASTIAN BACH’S ORATORIO “THE PASSION.” 
(Translated from the German.) 


Gentvs has always something to surprise and astonish; its history is composed 
of inexplicable prodigies; it confounds all the- calculations of sober reason, 
anticipates the march of time, and attains by intuition what mediocrity is forced 
to arrive at by painful study. In the example before us, we have a fresh proof 
of the power of its coneeptions—nay, more, a most miraculous display of its 
power. A man who passed his whole life in the inconsiderable towns of Germany ; 
who travelled for the sole purpose of listening to organists, in the hope to find 
models, and who could meet with none but performers whom his own talent 
had already left, far behind in the race of excellence; who never dreamed of 
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making a fortune, and lived happy in his simple competence ; who had a numerous 
family whose musical education formed the principal occupation of his life, while 
the rest of his time was consumed in inconsiderable pursuits, which yielded very 
trifling advantages :—this man, we say, in a position so little favourable to the 
development of talent, alone, without master or adviser, was not only the most 
able performer on the organ and harpsichord that ever existed, or perhaps will 
ever exist, but succeeded, by the publication even of a small portion of his instru- 
mental compositions, in exciting the enthusiastic admiration of all Europe, and in 
attaining the front rank amorig the greatest musicians of Germany. Need we 
add the name to the portrait, and say that this man was Sebastian Bach ? 

We observed that even a small portion of his instrumental compositions was 
sufficient to establish his reputation : this is- strictly true; for the greater part of 
his compositions for the organ, his concertos for one, two, three, and four harpsi- 
chords, with orchestral accompaniments, and a hundred other productions, a 
simple catalogue of which is sufficient to excite astonishment, still lie buried in 
the cabinets of the curious. But what are all these works when compared with 
the long list of the other productions of the genius of Bach, in church music, 
oratorios, cantatas, and even dramatic pieces? A collection of church music for 
all the festivals and Sundays of four complete years; an immense quantity of 
masses, motets, hymns, canticles, Magnificats, cantatas, sacred and profane, 
oratorios, several Passions, and a host of other compositions for the voice, which 
it would be too long to detail, are proofs of the fecundity of his talent. And yet, 
neither the love of riches—for the greater part of his works were composed for 
different religious institutions gratis,—nor the thirst for fame—for he laboured 
only for himself, and even never heard the greater part of his masterpieces 
executed,—none of the considerations which usually influence artists in their 
labours had any weight with him. After his death all his works passed into the 
libraries of St. Thomas at Leipsic, of the Orphan Asylum at Berlin, and of 
different individuals, where they have lain covered with the dust of nearly a 
century. Within the last thirty years there have been published of these works, 
a Latin mass with a Credo, a German service for two choirs, two Magnificats, 
and some hymns. At length discovery was made of a mass, in B minor, for two 
choirs, with full orchestral accompaniments—a grand Passion, the beauties. of 
which filled with admiration all who heard it, and proved that, great as already is 
the reputation of this extraordinary man, not half of his merits are known. 
Thanks to the zeal of M. Felix Mendelssohn Bartholdy, these magnificent com- 
positions have been executed in Berlin with immense success, and now are given 
to the public. From previous conversation with distinguished artists, we were 
prepared to meet with great beattties, but still in the style of Bach—in the fugue 
style. But how delightfully were we disappointed! Melodies simple and 
expressive, powerful effects produced by unpretending means, abounded through- 
out. Not only two choirs and a double orchestra are managed with admirable 
facility and lucidness of design, but the whole work is conceived in a manner the 
most new and dramatic: the airs bear the impress of a character of grandeur and 
melancholy which seizes the imagination; the recitative is worthy of the genius 
of Gluck, whom Bach preceded by half a century ; the accompaniments are full 
of new and striking effects, from which the most celebrated composers of our time 
will not fail to enrich their stores. And all this is the creation of a man who had 
scarcely an opportunity of hearing a full orchestra during the whole course of his 
life ! But all we have advanced can give but a feeble idea of this great master- 
piece ; to be duly appreciated it must be heard, and heard frequently. 





CORRESPONDENCE. 


SACRED HARMONIC SOCIETY. 


Sir,—As a member of the Sacred Harmonie Society, Exeter Hall, of some years’ 
standing, I would, with most deferential respect to the committee managing all its 
AA2 





356 THE MUSICAL WORLD. 


operations, offer some remarks upon a practice sanctioned and participated: im‘ by 
that committee—I mean, Sir, that of its members accepting engagements to sing at 
provincial festivals for pay, thus becoming semi-professional, and consequently trenching 
upon the interests of those whose legitimate bread it is, and thus justly incurring the 
censure and ill-feeling of the regularly educated professional community. I state this, 
not from any vague report, but upon its admission to me by several members and 
others connected with the Society, and I most distinctly disclaim any other motive in 
thus noticing this circumstance than the welfare of this great and useful Society, and 
will conclude by very respectfully urging the attention of the committee to the 
subject, feeling confident that the decline of any society may be dated from the first 
digression from its primitive object, which was, with regard to the Sacred Harmonic, 


most decidedly and avowedly amateur. I am, Sir, yours very respectfully, 
MEMBER. 


Nov. 23, 1841. 


[This letter being from one of their own body, must be a sharper reproof to the 
erring members of the Sacred Harmonic Society, than anything that could be 
offered in the way of complaint by those who suffer from the injustice referred to, 
or of admonition . those who wish well to all parties. We sincerely hope it may 
have its due effect—Ep. M. W.] 


STATE OF MUSIC IN LINCOLN. 
To the Editor of the Musica Wortp. 


Srr,—As there are several inaccuracies, with regard to the state of music in this 
town and to the relative remuneration of the choirs of Durham Cathedral and our own, 
in a paragraph, headed “Mr. C. Asnton,” which appeared in the Miscellaneous 
intelligence of your last number, I beg you will, in justice to our musical reputation, 
make the following corrections :— 

All that is said in the last number of the “ Mustca, Wortp” of Mr. C. Ashton, 
lately removed from Lincoln to Durham Cathedral, is justly due to his musical talent, 
to which should be added the meed of praise to his private character. 

The salaries at Durham do not more than double those at Lincoln, they are the same ; 
but at Durham an addition is given for ye attendance, which, if observed the seven 
hundred and thirty times, does not then double the salary. : 

The Choral Society had the seeds of dissolution in it from the commencement, which 
were accelerated by the churchwarden alluded to. i 

The native band for the balls is totally unequal to the performance of oratorio music. 

The Minster choir are not invited to the annual celebration of St. Cecilia, but invite 
whom they please, and have a sum allowed by the dean and chapter for the expenses 
of the evening. 

The last paragraph, it is to be hoped, is a reflection upon churchmen not founded on 
fact, “that there is a good congregation on Sunday afternoons, for the sake of the 
Anthem.” I am, Sir, your obedient servant, JUBAL. 

Lincoln, Nov. 27, 1841. 


[We gladly insert the above corrections, in justice both to the musical reputation 
of Lincoln and the veracious reputation of our Journal. In explanation of our 
alleged inaccuracy, we beg to state that, as the particulars which appeared in our 
last were furnished by a local authority, we believed they might be relied on; 
by shewing both sides of the question, we give our readers at least the oppor- 
tunity to judge for themselves—Ep. M. W 


M. FREDERIC CHOPIN AND MR. W. STERNDALE BENNETT. 
To the Editor of the MustcaL Worup. 


Sir,—Having for many years had the pleasure of enjoying an intimate acquaintance 
with Mr, Sterndale Bennett, I can with confidence correct an error under which your 
correspondent “A Professor of Music” seems to labour. To my knowledge, Mr. 
Bennett was not only never at any time a pupil of M. Chopin, but NEVER EVEN SAW 
HIM; and, were I at liberty to offer an opinion on the subject of Mr. Bennett’s taste, I 
should say, instead of admiring the works of that composer, he highly disapproves of 
them. Your correspondent must surely be a professor of music to the letter, and 
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nothing more, or he could never have discovered a resemblance between styles so 
utterly opposed to each other. My name and address are at your service, if required. 
Iam, Mr. Editor, your obedient servant, VINDEX. 


[We insert this in justice to Mr. Bennett, but beg again to reiterate our deter- 
mination to receive no more communications on the subject.—Ep. M. W.] 


PROFESSIONAL CHORAL SOCIETY. 
To the Editor of the Musica, Wor.p. 


Str,—In the name of the above Society, whose interests and object you so warmly 
and generously advocate, will you kindly permit me to observe that the projected per- 
formance of “ Mozart’s Requiem” and “ Haydn’s Seven Last Words,” which you have 
been pleased to notice for Monday, December 6th, has been checked by the doubtful 
and regretful illness of Her Majesty the Queen Dowager. Nor is it thought advisable 
to bring forward compositions of a solemn character at a period so joyful as this, when 
a heart is gladdened and beats responsive to the auspicious birth of a Prince of 

ales. 

We therefore seek to propitiate your obliging offices, and ask the favour of your 
inserting our determination in your highly useful and valuable Miscellany, that our 
friends, and all who have manifested zeal in this undertaking, may know why we solicit 
their indulgence to extend the proffered assistance to our future efforts. 

By striving to merit your flattering encouragement, and the sympathizing patronage 
of all lovers of classical choral music, we yet cherish the hope of being enabled to an- 
nounce a series of concerts at once worthy of our art, and those authors whose works 
have enhanced that art. I have the honour to be, Sir, yours, truly obliged, 

Gerorce F, Harris, Director of the Society. 
26, Bernard-street, Russell-square. 





REVIEW. 


“ Deutsche Volksleider.” Six popular German Airs with variations. H. Lemke. 
Nos. 1 to 6. Cocks and Co. 


A very available work for teachers, containing enough of attractive melody to 
please the million, and enough of musician-like feeling to be acceptable to the 
connoisseur. M. Lemke, both in his selection and arrangement of these airs, has 
evinced ability of a very noticeable kind, and justice calls ow us to avow our 
approbation of his labours. Nos. 1, 3, and 4, are particularly agreeable lessons, 
moderately difficult, pleasingly harmonized, and well fitted for display. In 
singling out these three numbers, we simply name our preference, premising, 
however, that all the numbers are well worthy the recommendation, which we 
cheerfully afford them. 


“ Echo of the Opera.” No. 3. Spohr's overture to Faust. Arranged as a duet 
by Pizis. Wessel and Stapleton. 


A most musician-like and admirable arrangement of Spohr’s masterpiece of the 
overture species. We cannot too heartily commend the spirit and love of art 
which induce the publication of such an inestimable collection of gems as are 
contained in the “ Echo of the Opera.” Criticism of ours on a composition already 
enrolled among the imperishable efforts of the human mind, would be more than 
superfluous ; we content ourselves, therefore, with entreating every enthusiastic 
lover of music, professor or amateur, to possess himself immediately of this splendid 
overture, which, in its present form, gives usa better idea of orchestral effect than 
almost any arrangement we have seen. It will be a most intellectual treat for 
two performers who wish to dive a little into other depths than those of the 
common-place. If M. Pixis never did anything but arrange Spohr’s overtures.as 
duets, we should be grateful to him for more reasons than one. : 
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“ Les Soirées de Londres,” No. 55. Jullien’s Royal Union Quadrilles (on 
English and Irish airs). Arranged as duets by J. W. Davison. Wessel 


and Stapleton. 

We should think Mr. J. W. Davison might find some better employment of 
his time than arranging the contredanses of M. Jullien. What he has done, 
however, is well enough, which, considering there was nothing to do, he must take 
as a compliment. These quadrilles, of which our opinion has already been given, 
go much better as duets than as solos. The reason is, perhaps, that the arranger 
has omitted some of the peculiarities of M. Jullien, thus rendering them less un- 
acceptable to ears polite. 


“ Les Soirtes de Londres,” No. 52. Les Fleurs du Printemps—Quadrilles as 
duets, by Arundel S. Hugo. Wessel and Stapleton. 


Though we should never mistake Mr. Arundel S. Hugo for M. Victor Hugo— 
never be inclined to christen him the “ Hugo” of music, yet we must admit a 
degree of liveliness about these dances which at least betrays animal spirits, and 
prevents the effects (so often proceeding from music of a certain kind) of animal 
magnetism. Mr. Hugo can evidently write tunes, which, in these days, is some- 
thing ; we hardly wish he could harmonize them, as anything beyond the tonic 
and dominant in a set of quadrilles would be, to the amateurs of such perpetra- 
tions, a decided bore. Suffice it, Mr. Hugo has fulfilled his mission, and has 
composed five tunes, with episodes, &c. &c., after the most approved fashion of 
modern times. 


“ Grand Variations on Rule Britannia.” By H. B. Richards, dedicated to the 


Duke of Newcastle. Wessel and Stapleton. 


We should scarcely be induced to expect much from any modern air with vari- 
ations ; still less from a dedication to a Duke—(no disrespect to the Duke of 
Cornwall, who, we doubt not, will inherit the rich musical propensities of his 
illustrious progenitors)—so, expecting little, we are not much disappointed at 
finding nothing. Mr. Richards, whose undoubted talents should prevail on him 
to cultivate better things, has written as good a piece as most of those of Thalberg, 
Dohler, or Herz, but not a whit better ; consequently, we have nothing to say, 
either in praise or censure, but to express our hope that our clever young pianist 
will suit his next effort to the comprehension of the simple bourgeoisie, when 
perhaps we may anticipate something in the shape of music. 


“ May this parting prove the last.” Canzonet. By E. Eliason. 
Wessel and Stapleton. 


This canzonet is addressed by M. Eliason to some cherished being who is going 
to be parted from him, by “ Th’ Atlantic main,”—nathless, saith our musician :— 
“* The links that now my heart enchain, 
Will only lengthened be.’ 
And, in addition to the lengthening of links, (a novel idea,) 


“ The thought of thee by day and night 

Around my path will wander, 

And every step I further stray, 

Will make affection fonder.’ (! !) 
It must be, we presume, a thought corporeal, which is endowed with the power of 
wandering round M. Eliason’s path; but we cannot conceive how “ every step he 
strays” can make his affection fonder—such sentimental twaddle is beyond our 
comprehension. This song should be called a “ stepping-stone to affection.” The 
music is worthy of the poetry—pure, unsophisticated balderdash. 
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Forde’s New Method of Singing. Cocks and Co. 


Like most of the productions of this author, useful and succinct; a great deal 
said in a very short space. The first part, consisting of observations and rules 
with illustrative examples, is simple and clear, shewing a thorough acquaintance 
with the expediencies of vocalization. The second part, consisting of practical 
illustrations and vocal exercises, is admirably adapted to its purpose ; and a careful 
study of the entire work cannot fail to be of infinite advantage. 


Hamilton's Dictionary of Two Thousand Musical Terms. Cocks and Co. 


This might more properly be called “Select Words from the German, French, 
Italian, | English languages.” It is a specimen of bookmaking of which we 
cannot possibly approve, being thorough haters of all kinds of quackery. Not 
above one-twentieth of these “ two thousand musical terms ” has anything more 
to do with music than with the Pythagorean philosuphy. One of them, for ex- 
ample, is Fiasco, (to fail,) which, surely, is not a term peculiarly related to music ; 
another is Cacophony, a term which, in the whole of our career, we never met on 
the face of any musical publication. Still more absurd, we find “ Ballet-master,” 
and “ Bachelor of Music,” explained as “ musical terms.” As well might we look 
for “ Hamilton,” ‘ Dr. Essex,” ‘Cocks and Co.,” or the ‘“ Elephant and Castle.” 
Such words as Aquisonans, AZquisonant, Amateur, (!!) Amphimacer, Amphi- 
brach, Analyse, (! ! ! !) Anacreontic, (! !) Actor and Actress, (! !!) Badinage, (! ! 
Bard, (!!) with a host of German and Italian polysyllabics, not to be met wit 
above once in a century, form at least two-thirds of this charlatanic hash ; while, 
strange to relate, we have looked in vain throughout the book for any explanation 
of the word “ music,” which is, by some droll anomaly, omitted—non est inventus 
—or, at least, “ out of the way.” 


“ Kate, remember me.” Song. J. Clinton. Wessel and Stapleton. 


If “: Kate” respond to Mr. Clinton’s invitation, she must have a very poor taste 
for poetry, and a very mawkish idea of music. The poetry is unworthy citation. 
Of the music, an idea may be given, by the following list of unequivocal beast- 
linesses. 

Page 2, bar 2, consecutive sevenths—A flat, G,—G, F, between bass and treble, 
the second of which rises a fourth, (F to B,) in a most independent manner. In 
the next bar, a hideous false relation of C sharp and C natural between the voice 
and accompaniment, which two notes are sounded together. In the bar following, 
another false relation between A natural the third crotchet, and A flat the fourt 
crotchet, the only way of evading which would be to make perfect fifths between 
the upper part and the bass. Bars six, seven, another false relation between A 
flat in the right hand, and A natural in the left—bar eight, another between G 
natural in the right hand, and G flat in the bass, of which Mr. Clinton seems so 
fond that he has alternated the same thing in the same bar. Bars nine, ten, 
the diminished fifth to the bass is resolved upwards. Bar eleven, the chord of the 
seventh on D is thus resolved—the C (the seventh) falls to G, the F you 
(major third,) to E flat, the D to B flat, and D (the bass) rises to E flat, (a truly 
pretty resolution!) Thus, as every one of the upper notes is resolved eon 2 
and the effect of the chord itself disagreeable in the place where it occuts, Mr. 


Clinton displays an equal want of knowledge and lack of taste. As all these 
“ beauties ” occur in a single page, we think enough has been said to prevail on 
our readers to condemn, and Kate to forget, the composer. 


“ T will remember thee.” Bianchi Taylor. Cramer. 


A pretty ballad, containing assuredly nothing new, but pleasing from its very 
inoffensiveness. 
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MUSICAL INTELLICENCE. 


SHetropolitan. 


BEAUMONT SQUARE, MILE END. 


A concert was given on the 25th instant to the subscribers of the Philosophical 
Institution, Beaumont-square, under the direction of Mr. T. Baker and Mr. 
Henry Lincoln, whose performance on the violin and pianoforte elicited very 

eat applause. Mr. Harper, jun., gave a solo on the cornet-a-piston, and Mr. 
Clinton another on the flute. The singers were, Miss Dolby, Mrs. J. Fiddes, and 
Signor A. Giubilei. 





Provincial. 


*,* This department of the ‘“‘ Musica, Wor.p” is compiled and abridged from the provincial press 
and from the letters of our country correspondents. We are, therefore, not responsible 
for any matter or opinion it may contain.—Ep. M. W. 


LrverPooL.—Portico Vocat Concerts.—The fifth of these delightful concerts was 
given on Monday (the 22nd ult.) After the national anthem the regular concert com- 
menced with the madrigal of “ All creatures are merry-minded,” well and correctly sung 
by the whole of the artists. The glee of “ See the chariot at hand,” sung by Messrs Stott, 

ornby, and Case, and Mrs. Armstrong, followed, and was well received. “A duet, by 
Wade, “I’ve wandered in dreams,” was given by Miss Stott, and Mr. Stott. Mr, 
Hornby sung the comic bravura of the “ water-drinker,” and was encored. Bishop’s 
duet, “ My pretty page,” was playfully given by Mrs. Armstrong and Miss Stott. Miss 
Stott also gave “ The last adieu.” The concert was varied by the introduction of a 
solo on the pianoforte. Mr. Tarts, of the Royal Academy, was the performer. Mrs. 
Armstrong’s “ What’s a conundrum ?” was arch, and reminded us of Vestris. This 
lady’s duet with Mr. Armstrong, “ O’er shepherd pipe,” &c., was also well sung. Mr. 
Davies sang “ The white squall.” The greatest treat of the evening was Miss Stott’s 
solo of “ Hark, the vesper hymn is stealing,” with distant chorus. “ ‘The Watchman,” 
by G. Holden, followed, and was much laughed at, especially by the singers them- 
selves ; but are not the cries of watchmen in all sorts of tones, and the springing of 
rattles, however witty in themselves, rather out of place in a classical concert? The 
chorus of “ Queen of our Isle” wound up the pleasures of a very delightful evening. 


CuHELTENHAM.—Mr. Willy’s Concert at theMontpellier Rotunda, on Thursday evening 
(the 18th ult.), presented an excellent selection. Miss Bruce Wyatt and Miss Williams 
exerted themselves very successfully. Mr. Willy, on the violin, performed two 
concertos; and Signor A. Sola, both with his voice and guitar, contributed to the plea- 
sures of the evening. Mr. Land conducted. 


Dosiin.—New Music Hart.—The first of a series of “ Concerts ala Musard,” under 
the superintendence of Mr. Mackintosh, took place last night in the New Music Hall. 
The audience, though not numerous, was highly respectable. The programme pre- 
sented many features of attraction. Mr. Knight sung two of his latest compositions, 
“The days long ago,” and “Qh! shall I forsake her?” He was warmly encored in 
both songs, and substituted for them his ballads, “ There was a time,” and “ Beautiful 

enice. 

Mr. and Mrs. Wood, and Mr. Brough, commenced an engagement on Saturday, the 
6th instant, when the opera of “ Somnambula” was represented, and Mrs, Wood made 
her first appearance this season, in the part of Amina. In “ Norma,” which was acted 
here for the first time in English, Mrs. Wood sustained her difficult character with 
considerable energy ; and in the scene where she is about to murder her children, she 
was peculiarly successful, The duets, “ Deh con te,” “ Mira O Norma,” and “ Si fine 
al’ ore,” were charmingly sung by her and Miss Hyland. Mr. Wood madea very re- 
spectable representative of the faithless Pollio, 

Adam’s “ Postilion” was next brought out. The opera, which was well sustained by 
the principal characters, passed off with éclat. 

"he concert given by Mr. Simms, on Friday evening last, to a most respectable 
audience, reflects the highest credit upon that gentleman. The grand concertante 
duet, for pianoforte and violin, of Mayseder, performed by Mr. H. Simms and Mr. 
Willy, must have been heard to be duly appreciated. The violin solos of De Beriot 
and E. Perry, were given by Mr. Willy with taste and finished execution. The same 
also may be justly said of Mr. H. Simms’s fantasia on the pianoforte. The vocalists— 
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Miss Bruce Wyatt, Miss Williams, Mr. Land, and Signor Sola, made a very forcible 
impression upon the audience: | 

One of those sublime humbugs (to the provinces), a “‘ Concert Jullien,” with the arch 
mountebank himself for leader, in his own proper coat and beard, was given on the 
18thof November. The room was crowded and the Mechanics’Institute, who engaged 
the party, must have benefited materially by the affair. The fame of M. Jullien is 
such, that he is allowed to make his appearance at the head of some half dozen of his 
metropolitan friends, assisted by about an equal number of such provincials as he may 
be able to muster for the occasion, and to call the performances of such a party a 
Granp Concert, by an “ unique and unrivalled Band.” M. Jullien does more than this 
—he “invents and performs on” a wind instrument, which he has christened a 
“Clavicor,” (Jucus a non lucendo,) the sound produced by which, the audience were 
perhaps at liberty to worship, inasmuch as it was not easy to liken it to anything in 
the heaven above, or in the earth beneath, or in the waters under the earth ; but which 
performance, for no reason that we could divine (save the inimitable elegant attitude 
of the inventor,) was received with “rapturous applause.” The system of puff was 
carried to the utmost; and lithograph portraits of M. Jullien, his “eye in a fine 
frenzy rolling,” and his unrivalled coat and person done into veritable life by the 
hand that rarely stoops to depict the physiognomy of a commoner—Chalon, to wit,— 
were hoisted in the print shop windows a few days before his arrival, as the attractive 
heralds of his approach. The trumpery stuff which was given as music for a full 
band, with the exception of the Overture to “La Gazza Ladra,” is beneath criticism. 
In this Overture it was shewn that a prophet is without honour in his own country. 
The effecti¥e solo for oboe was well played by Mr. A. Nicholson, and two or three of 
the band appeared to be alittle surprised at hearing a country oboe with such tone and 
command of his instrument. 

The concert on Monday, in which Mr. John Parry, Misses Birch, and Woodyatt, 
Messrs. Baker, Chatterton, and J. Adams, sang and performed, was worth two dozen 
of such performances as Jullien’s! John Parry’s new song “ Mamma is so very 
particular,” is beyond all his former comic efforts. Miss Birch has no rival in concert 
singing. Miss Woodyatt was equally good, and all did their best. 


Baru Harmonic Socrety.—The first Ladies’ Night for the season took place on 
Friday (the 19th ult.) The selection was rich in the choicest compositions of glee 
and madrigal music. The accession of three boys’ voices—two from the celebrated 
choir of Westminster, and another, that of a pupil of Mr. B. Taylor, supplied that 
kind of tone which the sweetness of the best female treble cannot impart. Among the 
performances were —Jackson’s glee, “Go, feeble tyrant,” Callcott’s “ May-fly,” 
Bishop’s “ Bold Robin Hood,” “ The Butterfly,” and Willbye’s madrigal, “ Sweet 
honey-sucking bee.” Several of these were encored. Of the more soaring cast was 
Callcott’s glee, “ Oh! snatch me,” sung by Master Stevens, Messrs. Millar, Pyne, 
Taylor, and Stoyles; the concert gave unbounded satisfaction. 


Sournampron.—The third and last lecture of Mr. Klitz’s series at the Literary and 
Scientific Institution, was given on Tuesday evening last, to a crowded audience. 
On this occasion we were introduced to a very beautiful specimen, said to have been 
performed by Queen Elizabeth, from Queen Elizabeth’s virginal book. This was 
succeeded by two madrigals, after which we were introduced to the violin, by the 
performance of a solo of Correlli’s ; this was contrasted by the performance of a new 
duet on the violin and violoncello ; the madrigals were contrasted by two glees—“ Thy 
voice, oh! Harmony,” and “ Ye spotted snakes,” after which the lecturer closed by 
introducing a trio for flute, violoncello, and pianoforte. The illustrations were given 
by Messrs. P. and C. Klitz, Mr. J. Pitcher, T. Vaughan, and — Targett. 


BrisTOL.—ProMENADE ConcerTS.—These concerts grow more attractive every 
evening. On Friday Mr. Cooper being absent, his place, as leader, was effectively 
supplied by Mr. Robert Guy, of Bath. 


Ciapron AND Hackney.—The Amateur Musical Society gave its first concert (of 
the season) on Monday evening, at the Mermaid Assembly Rooms, which were 
crowded. Mr. Willy led an efficient band, and Mr. H. Westrop conducted. The full 

ieces were—Beethoven’s, No. 1, Symphony, the Overtures to Oberon and Prometheus. 

r. Willy played a solo, by Kalliwoda, on the violin; and Mr. Westrop sustained the 

ianoforte part of Weber’s “ concert, Stiick.” The vocalists were—Miss Birch, Miss 

Iby, Mr. Hobbs, and Mr. John Parry.: The performance afforded the highest 
gratification to the subscribers. 


RocHesTER.—A competition took place last week for the situation of organist of 
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Rochester Cathedral, which has become vacant by the demise of Ralph Banks, Esq., 
who had presided over the choir for upwards of half a century. : : 

A very large number of candidates assembled, and Professor Walmisly, - of 
Cambridge, was chosen by the Dean and Chapter to ascertain and determine upon the 
merits of the various gentlemen who presented themselves. 

The examination in the theory of harmony and composition took place on Thursday, 
the 25th inst., and, after a rigid contest, Mr. Hopkins, of Westminster Abbey, stood 
first; Mr. Ford, a pupil of the late Mr. Banks, and who officiated for some time as his 
deputy, being second, in the order of merit. t : 

On the following day, the candidates, who were reduced to five,—viz. Mr. Hopkins, 
Mr. Ford, Mr. Stimpson of Carlisle, Mr. Longhurst of Canterbury, and Mr. Morgan of 
Gloucester, exhibited their skill in organ playing before a very crowded audience. 
Messrs. Hopkins and Ford particularly distinguished themselves by their masterly per- 
formances and the situation was awarded to the former gentleman. 


BricHtTon.—The first performance of Mr. Oury’s Quartet Club took place at the 
Royal York Hotel, on Thursday last, when Haydn’s fine Quartet, No. 76 in D. minor, 
with its sprightly minuect in “ Canone,” Mozart’s lovely No. 7, Op. 18, in D. major, 
and Beethoven’s fresh and magical No. 4, Op. 18, in C. minor, were each given with the 
true characteristic reading of its author. The lovers of this delightful species of 
music may hope in vain for its true performance in the overgrown concert rooms of 
London ;—in the commodious apartment, and with the peculiarly qualified talent of the 
Brighton Club, the finest specimens may be heard as they were intended to be by 
their immortal authors. The performing members of the club are—Messrs. Oury, - 
Gutteridge, Thom, Cooke, and Hausmann, y 


MancuEstER.—The Hargreaves Choral Society, founded pursuant to the will, and 
supported by the munificent bequest, of the late Mr. Hargreaves, of Manchester, took 
place on Thursday, the 25th ult. at the Wellington Rooms, and was eminently 
successful. As the programme stated, the first part of this concert was selected as a 
tribute to the memory of the founder. The “ Dead March” never was so forcibly felt. 
It told that the pride of life and the whisperings of hope were alike buried in the 
silent tomb. The funeral anthem, written by Handel for his great patroness, Queen 
Caroline, was given with the solemnity and feeling by the singers that the theme 
demanded; and the deep musical — of the quartet, “‘ His body is buried in peace,” 
was almost too painful for any listener whose heart had been recently bereaved. 
Selections from Mozart’s Requiem were sung with exquisite correctness by the 
singers. ‘The more severe parts were very effective, the deep self-abasement of which 
admirably prepared the mind for joining gratefully in the encouraging, lovely strains 
of the “ Benedictus.” Romberg’s “ Transient and Eternal” forms a striking contrast 
to the two previous compositions. Although written to expose the fleeting character 
of earthly enjoyments, and contrast them with the durability of “ virtue,” or more 
strictly speaking, eternity, it is but the mere echo of the “ Requiem,” the voiceless 
sound of the “ Dead March.” These masterpieces dissolve the proudest mind, the 
loftiest soul, into utter nothingness. The second part commenced with the extra- 
ordinary overture to the “ Creation.” The singers acquitted themselves respectably ; 
but the only one that demands particular notice is Mrs. Birch, who surprised her 
friends, as well as the audience with the style and polish with which she gave “ With 
verdure clad.” With the exception of a rather equivocal shake, her notes were round and 
clear, and her cadences well conceived and executed. The finale chorus and trio, 
which was rapturously encored, was one of the best efforts in the second part. One 
heart, hand, and voice, seemed to guide the full orchestra, whose loud bursts of joy 
appeared to emulate the heavenly throng in proclaiming the glad wonders of 
creation, ere sin had blighted or sorrow been conceived. 


_AmaTeur Cuorat Socrety.—The first undress concert of the second season was 
given in the Wellington Concert Room yesterday evening; the principal vocalist 
being Miss Birch, who took part in several pieces, and who was encored in the duet 
with Master Meadowcroft, “ My pretty page,” very deservedly. Mr. W. Pigot was 
also honoured with an encore in “ Dolce concento.” The choruses went off well upon 
fe epee and the concert altogether was a very pleasing one. The room was very 
u 





HHiscellancous. 


Socisty or Bririsn Musicrans—The half-yearly general meeting was held 
on Tuesday, at the Harp Warehouse of Messrs. Erat, when the following new 
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members were elected :—Mr. Herry Lincoln, Mr. H. Jarrett, Mr. Lazarus, Mr. 
Macfarlane, Mr. T. Edgar, Mr. T. Westrop, Mr. Joseph Barnett, Mr. Carte, Mr. 
C, Keating (the bassoon player), Mr. H. Wild (a son of the cathedral singer, and 
pupil of Mr. Neate), Miss Cubitt, and Miss Conne. There were two more 
candidates, who were black-balled. Mr. E. Dearle, of Nottingham, was elected 
associate, In this extensive list, the only name which we can consider an addition 
of importance to the society, is that of Mr. Lincoln, whose musical attainments 
and artistic enthusiasm are fully entitled to the highest esteem among his brother 
professors. The other new elections, albeit some of them persons of acknowledged 
merit, and even eminence—some of considerable promise in their various depart- 
ments of the profession, being only practical musicians, can at the utmost.give a 
very ephemeral notoriety to the character of the art in this country, and however 
estimable their co-operation in the great struggle to found a musical reputation 
for England, they must be regarded as capable rather to illustrate the talents of 
others, than to leave a monument of their own, on which consideration they would 
be better the hirelings of the society than its members. There still remain thirty 
seven vacancies in the society ! 


Miss Apevaripe Kemsie.—The production of Za Sonnambula, for the sake of 
this young lady, is superseded in favour of an opera by Mercadante, called Elena 
da Feltre, a work of so little esteem in its own country, that even the name of it has, 
till now, not reached us. Mr. Stretton is engaged for the principal bass in this 
new importation ; the other characters are to be sustained by Mr. Leffler and Mr. 
Harrison, while Mr. Clement White, and Miss Rainforth, who form so consider- 
able a portion of the vocal strength of the Covent Garden company, will be 
unemployed. Mr. Benedict is to write a new opera for Miss Kemble, which will 
not, however, be produced till near Easter. The great talent, and, far more, the 
great success of this last scion of an unprecedented dynasty of delineative excel- 
lence, have kindled, for the first time during many years, an enthusiasm in the 
public mind for English musico-dramatic representations. The ability to excite 


the interest is x ag ara ability to direct or form the taste of the multitude, and 


thus Miss Kemble, having attracted the English public, might stimulate in them 
the love for the classical and the beautiful in her art, by the performance of the 
chefs d’ceuvres of the great masters, and might compel the acknowledgments of a 
British school of dramatic music, by the performance of operas by native authors. 
How, then, is she to be censured for the alternative she has chosen, of appearing 
only in such pieces as may be considered the refuse of a school which, from its 
want of scholarship, should be refused everywhere, until a new character can be 
concocted for her by a foreigner, who has hitherto evinced no qualification what- 
ever to entitle him to precedence, if even equality, with many a British composer 
who is pining for an opportunity. 

Sponr’s New Orarorio.—A trial of The Fall of Babylon, the new oratorio 
to be performed for the first time at the Norwich Festival, next autumn, will take 
place at the Hanover-square rooms on Saturday next. This rehearsal, the first 
“reading” of a most interesting composition, will be necessarily very incomplete, 
but we doubt not sufficient may, nevertheless, be observed of the manner in which 
this great author has treated his highly dramatic subject, to induce a general idea 
of the effect of the whole, and we fully sympathize with the anxiety of those few, 
the performers only, who will be present on the occasion. 


Musicat Antiquarian Socrety.—The general meeting, on the first of 
November, limited the number of the society to 950 members ; upwards of 800 
have subscribed for the first year, and there is every reason to suppose the second 
year’s subscription list will be equally, if not more numerous. The last publication 
of the first year, Orlando Gibbons’ First Set of Motets and Madrigals, edited by 
Sir George Smart, will be issued immediately. The first publication of the 
second year will be Morley’s First Book of Ballets, edited by Mr. E. F. 
Rimbault. 

Promenape Concerts. — The invalid conductor, (how can anybody so 
ostensible be invalid?) M. Musard, whose “delicate state of health” (the only 
delicacy of which he has proved himself susceptible) was varied, according to the 
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treasurer’s account of nightly receipts during the season, is positively to appear 
for the latest “last time” on Saturday. On Monday next, Signor Negri, the 
original cad of the musico-peristaltic omnibus, will take the place of the “ Na- 
poleon de la Quadrille,” when, we have no doubt, he will prove self the “ Duke 
of Wellington of the fantasia,” or the “ Commodore Napier of the pot ee and 
shew us that Herr Labitzsky, that “ Marshal Blucher of the waltz,” 1s not 
personally indispensable to attract the lovers of un-first-noted three-in-a-barisms 
—that Waterloo can be won without him. One of Signor Negri’s first cuttings- 
up will be a Don Giovanni Ragout, highly seasoned with condimental ophicleides 
and cornets-a-piston. 

Mr. Joun Huxxan completed a course of lectures on Monday, by which a 
very large number of national and parish schoolmasters have been qualified to 
teach sight-singing in their seminaries. ‘This is a fact that is likely to work more 
for the diffusion of musical taste in this country than any circumstance in the 
whole history of the art. 

Miss Fanny Russetx’s Concert at the Hanover-square rooms, on the 8th 
instant, will deserve the support of all. who would raise the standard of benefit 
concerts from the degraded level of the sickly pianoforteisms of last season. A 
most excellent band, and the whole of the Professional Choral Society, will give 
that strength and power to the performance which should and must be ever the 
most healthy, and so the most enduring attraction to all who truly love the art. 

Mr. Bryrieip, or CHELTENHAM, has a large class for sight-singing upon the 
system of M. Wilhelm, as traducted by Mr. Hullah, the pupils of which are from the 
highest order of society. It is the intention of Mr. Binfield very shortly to call 
public attention to the system, in a lecture, at which the attainments of his own 
children, one of whom is but four years old, will be brought forward as examples 
of its efficacy. We are delighted to see the rapid progress of what we consider a 
great national advancement throughout the provinces, and have much pleasure in 
recording every step in the march. 


WORKS RECEIVED FOR REVIEW. 


“Second set of Chants”—Martin Hodges. ‘ Musical Education’—Eleanor 
Margaret Geary. ‘Prince of Wales Quadrilles”—Carnaud—arranged by J. W. 
Davison. “Tarantella,” Op. 43—Frederie Chopin. “ Napoleon Quadvilles"— 
Jullien—arranged by J. W. Davison. “ British Vocal Album,” edited by J. W. 
Davison, Nos. 1, 3, 4, and 6. ‘ Music, when soft voices die’—G. A. Macfarren. 
“T fear thy kisses, gentle maiden”—J. W. Davison. “In a drear nighted De- 
cember”—ditto. “ op are ye fading all”—Clement White. “This day is 
Sunday”—Spohr. “ Rippling Waters”—ditto—Nos. 136, 137, of Wessel and 
Stapleton’s “Series of German Songs.” “Caprice,” Op. 22, No. 3 of “ Select 
Works” by William Sterndale Bennett. 


MUSIC OF THE WEEK. 


Promenade Concerts at the English Opera gin evening. 
a 


Miss Vinning (the Infant Sappho) and other music rformances at the 
_ Royal Adelaide Gallery—Friday, Monday, and Wednesday. 
Miss Fanny Russell’s Concert at the Hanover-square Rooms. 


TO CORRESPONDENTS. 


** §. R.” is thanked for his information ; we shall be at all times most happy to hear from him. 
We regret that our printer has no Greek type, and hope “ 8, R.” will understand us in Roman. 

“ Mr, T. M.,”’ of Bath, is received and thanked. 

“ B. A.”—Press of matter prevents our making use of all his desirable information. 

“* C.” arrived too late for insertion this week. 

“* G, J. B.” is thanked for the particulars he furnishes, but is requested to let us have any other, 
communications respecting the society at the latest on Tuesday evenings. 

“ Mr, Markham,” “ J, P. L.” ‘Mrs. W.’ and other inquirers, will find a full description of tlie 
Concertina in No. 61, Vol. V. of the “ Musica Wor.p.” ‘ " 
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LIST OF NEW PUBLICATIONS. 


PIANOFORTE. meadows,” from Chappell’s Collection 
Les Plaisirs de la Cour, No. 39, ‘* The of Old English National Music - Chappell 
Napoleon Quadrilles,” by Jullien- - Wessel 
London Promenade Concerts, No. 40, MISCELLANEOUS. 
* The Prince of Wales,” Quadrilles, by ** Rudiments of Music,” 93 pages, by J. 
Carnaud - - - Ditto} A. Hamilton - ; Cocks 
Echo of the Operas, No. 51, ‘Overture to Czerny’s, “ Etude de la Velocité, ” with 
“ Les Diamans de la Couronne,” Piano- Notes by Hamilton, and Nine New 
forte Duet : - - - Ditto} Studies, 10th edition a Ditto 
Les Soirées de Londres, No. 56, “ The Czerny’s 101 Elementary Studies, with 
Napoleon Quadrilles,” by Jullien, as Notes by Hamilton, and 25 fine Finger 
Pianoforte Duets - - - - Ditto Exercises é Ditto 
Forde.—1050 Melodies for the Comopean, 
VOCAL. 2vols. - Ditto 
“ Let every British heart amen by J. Handley’s Chamber Concerts, Comopean 
W. Davison - i and Pianoforte, 148 books - - - Ditto 
British Vocal Album, No. 2,0 world ! ! Clare’s Simple Guide to Chanting - - Ditto 
O life! O time !’? by G. A. Macfarren - i Mendelssohn’s 17 Variations Serieuses, 
“ The Spring is coming,” ‘‘ The British Pianoforte, Op. 54 - Ewer 
grenadiers,” ‘A Legend of Avon,” Lachner.—*‘‘ Think of me,” Voice, Piano. 
“The Vicar of Bray,’’ ‘‘ Under the forte and Horn, or Violoncello, new 
Greenwood tree,’”? “ As down in the edition - - - - . - Ditto 








NEW MUSIC.—W. S. BENNETT'S Caprice for the Pianoforte (composed and 
dedicated to Madame Dulcken), 4s. 


CLASSICAL PRACTICE, No. 6, Sonata, No. 2 of the Suites-Angloises. J. S. Bach, edited by W. 
8. Bennett, 5s. 


DITTO, No. 7. Introduction, Fugue, and Sonata. Woelfi, Op. 25, ditto, 5s. 
MOZART’S WORKS, No. 33, containing two Rondos. Edited by Cipriani Potter, 3s. 
VOCAL MUSIC. 


W. S. Bennett.—‘ In radiant loveliness,’? Canzonet, as by Miss Birch, 2s. J. P. Knight.— 
Favorite Ballad, ‘‘ Oh, could I call thee, spirit, back,’’ 2s. E. J. Nielson.—Popular Song, “‘ I would I 
were a Fairy,” sung with unbounded applanse by Miss Dolby, 9s, 


Coventry and Hollier, 71, Dean-street, Soho. 








NEW VALSES, for the PIANO, by LABITZKY.—Jubel Klinge aus Albion 
Waltzes, 3s. ; composed in honour of the birth of the Princess Royal, and dedicated by gra- 
cious permission to her Most Excellent Majesty. Albert-Waltzer, New Aurora Walzer, Georginen, 
Venetianer, 1st Guirland of Waltzes, Tremolo, Die Fashionablen, (composed for her Majesty,) 
Sophien, Marien, Brandhofen, and Fairy Waltzes, each 3s.; and 50 other sets by the same author, 
100 by Strauss, and 100 sets by Lanner ; 20 sets of Quadrilles by Labitzky, and 100 sets by Musard. 
London: published only by Messrs, Cocks and Co., 20 Princes-street, Hanover-square, Music- 
-sellers to her Majesty.—A catalogue of dance-music for all instruments, gratis, and postage free. 





This day is published, price 3s., 
USICAL EDUCATION, with Practical Observations on the Art of Pianoforte 


Playing, by ELEANOR MARGARET GEARY, Professor of Music, 61, St. James’s-street. The 
object of this little work is to lessen that intense application and superfluous waste of time so fre- 
quently sacrificed at the shrine of musical practice, and to exemplify the influence of fundamental 
principles as the talisman of future excellence. 

D’Almaine and Co., 20, Soho-square. 





N WEDNESDAY EVENING NEXT, Decemser 8th, 1841, MISS FANNY 
RUSSELL’S GRAND CONCERT, at the HANoveR-squareE Rooms. Principal Vocal Per- 
formers—Miss Birch, Miss Woodyatt, Miss F. Russell, and Miss M. B. Hawes ; Mr. Horncastle, 
Mr. John Parry, Mr. Young, and Mr. Henry Phillips. Solo Performers—Pianoforte, Miss Geary ; 
Violin, Mr. Blagrove. A Band of above Sixty eminent Professors ; and a Chorus consisting of the 
whole of the Members of the Professional Choral Society. Leaders of the Band—Mr. F. Cramer and 
Mr, J. D. Loder. Organ—Mr.G. F. Harris. Conductor—Sir George Smart.—Tickets, 7s. each, can 
be had of all the principal Music-sellers. Reserved seats, 10s. 6d., can be had only of Cramer and Co., 
251, Regent-street; Lonsdale, Old Bond-street; Chappell, Mori, Lavenu, and Co., and Charles 
Ollivier, New Bond Street ; and of William Hawes, 355, Strand. 





ERCADANTE’S OPERA “IL BRAVO” OSSIA “LA VENEZIANA,”— 
BOOSEY v. LONSDALE.—INJUNCTION DISSOLVED.—The injunction obtained by the 
plaintiff (June 17th last) restraining the defendant from publishing the above music, was this day (on 
motion of Mr. Wakefield) dissolved by his Honour the Vice-Chancellor of England.—Nov. 25, 1841. 
The public are therefore respectfully informed, that the SALE is now resumed of the favourite 
arrangements of “ Della Vita nel sentiero,” and “ A te - Eng ligure,’? &c. &c., as before.— 
LONSDALE’S, 26, Old Bond-street. Musical Circulating Lil 
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NEW PUBLICATIONS BY WESSEL AND STAPLETON, 
67, Frith-street, Soho-square. 


[HE BRITISH VOCAL ALBUM. The attention of all lovers ‘of music: is 
earnestly recommended to this important collection of Songs exclusively by Britisa Com- 
possrs, which the publishers confidently anticipate will reflect credit on our native musicians as a 
body, and satisfy the most ardent hopes of their well-wishers. The frequent aspersions levelled at 
British talent by prejudiced and one-sided partisans, will, it is expected, in the course of this Work, 
be triumphantly refuted, and the dormant enthusiasm of the profession be effectively aroused from 
its present apathy, and be exerted in favour of a cause so dear to every son of ENGLAND. Why that 
favoured land which has given birth to a SHAKSP#RE, a MILTON, a Bacon, & Hoppus, a Locks, 
a Drypen, a Scorr, a WoRDSWoORTH, & MOORE, & Byron, & CoLERIDGE, a Keats, and a S#e.ury, 
should be barren of great thinkers in the poetical and philosophical art of Music, it would be diffi- 
cult, nay, impossible, to define; and it is strongly anticipated that the Britis VocaL Atsum will 
prove such a supposition to be an utter paradox. In confiding the care of the work to Mr. J. W. 
Davison, the Publishers flatter themselves they have selected a gentleman whose extensive 
acquaintance with the merits of almost every composer of Great Britain, and whose undoubted 
enthusiasm for the cause render him in every way most adequate for the task imposed upon him. 
The Publishers entertain the most ardent hopes of the success of this interesting undertaking ; and 
unless they be greatly misled, are positive of the warm and generous co-operation of every Pro- 
PEssor and of every AMATEUR who cherishes the least desire for the ultimate elevation of Bririsu 
Music, to a level with that of any country in MoperN Evrors. The first seven numbers of the 
*“‘ British VocAL ALBUM” are now ready for sale, and are as follows:—No. 1, ‘* Music, when soft 
voices die,” the poetry by SHELLEY, the music by G. A. MACPARREN.—No. 2, ““O world! O life! 
O time !” rhapsody ; the poetry by SuELuxy, the music by G. A. MaAcFARREN.—NO. 3, “I fear thy 
kisses, gentle maiden,” the poetry by Sue.ixy, the music by J. W. Davison,—No. 4, ‘‘ In a drear- 
nighted December,” romance ; the poetry by Keats, the music by J. W. Davison.—5, ** Poor heart, 
be still,’ the poetry by Miss Erganora L. Montaaue, the music by J. W. Davison—No. 6, 
* Joys, are ye fading all,” the poetry by Desmonp Ryan, the music by Clement Wuire, (of the 
Theatre.Royal Covent Garden.)—No. 7, “ Hail, gentle flower !’’ the poetry by Desmonp RyAw, the 
music by CLEMENT WuITE. It will be observed, that the poetry is of a recherché character, as the 
exquisite lyrics of SazLLEy and Keats, “ The rainbow and the April shower,” of modern English 
poetry, testify. The original poetry, offering the names of Desmonp RyAN, GEORGE MACFARREN, 
ELEANOoRA L. MontTAcus, CAMILLA TOULMIN, Lerres Ritcuig, and other most eminent writers, 
will speak for itself, and needs not the eulogium of an advertisement.—Nos, 8, 9, 10, will consist of 
three songs by Henry SMART, who, as the MusicAL Wor.p has excellently remarked, is “‘ one of 
the most captivating of our song writers.””—No. 11 will be a German song (with an English version 
by Georcg MACFARREN, Esq,,) from the ‘‘ Robbers”’ of Sca1L_ER, the music by G, A. MACFARREN.— 
Nos. 12, 13, will be by T. M. Muniz, the well-known sinfonist and instrumental composer.—Nos. 
14, 15, by EpWarp JAmEs Lover, author of Noursanap, FrANcis THE First, &c. &c., perhaps 
the most popular composer of the day. In addition to these, songs by W. L. Par.uips, E.J. Wesrror, 
Henry Lincoun, Louis Leo, H. B. RichArps, SAMuzL Wes.ey, F. B. Jewson, W. H. Hoimes, 
OLiIveR May, WILLIAM Goopwin, RoBErt BARNsTT, &c. &c., will appearin rapid succession. They 
are got up in most elegant style, and appear in sets of one, two, or three, according to circumstances. 
The public attention is earnestly invited to this NATIONAL Work. 

AUBER’S last new Opera, LES DIAMANS DE LA COURONNE. The whole of the music of this 
opera, which has met with most unprecedented success in “aris, having been performed upwards 
of TWO HUNDRED CONSECUTIVE NIGHTS, (a thing hitherto unheard of,) is published by WessxL 
AND STAPLETON, and is now ready for sale. The Overture is strongly recommended, being light, 
melodious, and easy, yet brilliant and showy, a capital piece for schools, or for display in the draw- 
ing-room. It is excellently arranged for piano solo by LaBarrg, (price 3s.,) or as a duet by J. W. 
Davison, (price 4s. 6d.) Also, ‘Les DIAMANS DE LA CouRONNE, and LA REeIng CATARINA, two 
most captivating sets of quadrilles, by Musarp. (Price each, single, with ad. lib. accents for cornet a 
piston, flute, and violin, 4s., or as duets, 4s.) These quadrilles, and the overture, arenightly performing 
at the Concerts a la Musard, at the English Opera House, under the direction of Musarp himself, and 
may be had for OrcuEsTRA Or MILITARY BAND. Also various pieces by KALKBRENNER, G. A. MAc- 
FARREN, ADOLPHE ADAM, DuveRNoy, BurcmuLuER, W. H. Houimes, J. W. Davison, &c, &c, 

WESSEL AND STAPLETON beg to solicit attention to their unrivalled ‘ Series of German 
Songs,” containing all the chefs d’ceuvres of ScnuBERT, MENDELSSOHN, LoEWER, Proca, KALLI- 
WODA, CURSCHMANN, KELLER, KREUTZER, KuCKEN, TOMASCHEK, ROSENAAIN, THALBERG, 
LINDPAINTNER, BLAHETKA, HUNTEN, VAN BREE, JAEGER, KuHLAU, MULLER, WEBER, SPonR, 
Mouique, Bum, Hitter, Beriioz, DessAver, HimmeL, WeicL, LAcnNEeR, DIABELLI, &c. 
&c. &c. This collection contains the finest specimens of every description of German Songs, and 
suited to every possible taste and capacity, and is entitled ‘‘ AvswanL DeuTscHER GESANGE,” OF 
WESSEL AND STAPLETON’s “Series OF GERMAN SoOnGs.” 

WILLIAM STERNDALE BENNETT.—The public are informed that three new works by this 
celebrated British composer, are published by Wessex and STAPLETON, under the title of “ Senecr 
Works BY WILLIAM STERNDALE BenNeETT?.” Nos. 1 and 3 are now ready for sale, and consist of 
a ‘Grand Sonata in F minor, dedicated to MENDELSSOHN,” (No. 1, price 9s.,) anda ‘ Caprice in 
E major, with orchestral accompaniments,” (No. 3, solo, price 6s.) A ‘* Grand Fantasia in A major, 
dedicated to Ropert ScuumMann,” (No. 2,) will appear in a very short time. These works are 
strongly recommended to every admirer of this highly popular composer, as splendid specimens of 
his happiest style ; they are printed literatim et notatim from the Leipsic edition of HERR KisTNER, 
produced under the superintendence of Mr. W. 8. Bennerr, during his second visit to that part of 
Germany. WessEL AND STAPLETON have great pleasure in being the means of introducing these 
chef d’ceuvres of an Enoxisn Composer to his countrymen and numberless admirers. 

MUSARD AND JULLIEN —The last and best Quadrilles of these esteemed composers are “ Les 
DIAMANS DE LA Couronne,” and “La Reine CATARINA,” by the former, and “ Tax Rovau 
Unton,” on English and Irish airs, by the latter, (his most triumphant hit! !) These may be had 
single, price 4s., with cornet, flute, and violin, ad lib., or as duets, price 4s, Also, tenth edition 

of Musarp’s ‘‘ La Reine Victoria,” and twenty-fourth edition of his ‘‘ Tere pE Bronze,” ditto.— 
NAPOLEON, a new grand Quadrille by JuitEn, illustrative of some of the principal features in the 
life of the great Emperor—single, with ad lib. accts., or, as a duet, by J. W. Davison, Also, Tuk 
Prince or WAres’ QuapRitiEs, by CARNAUD, single, with accts. ad lib., or as a duet, by J. W. 
DAVISON. Also, Tue Prince or WALES’ WALTzEs, single, or as duets, ditto. New AND PoruLAR 
Sones, ‘‘ Fairer the meads are growing,” by MENDELSSOHN, “Come to the Greenwood,” ditto. 

FREDERIC CHOPIN. It is now universally acknowledged, that the works of this celebrated 
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pianist have had greater influence than those of any other composer for the pianoforte, 
in forming the peculiar tone of thought which predominates among the most intellectual 
musicians of the present era. His imitators are numberless ; but none have ap hed the 
excellence of his style,—none have equalled the amazing exuberance of his ‘ideas, or the masterly 
treatment of his subjects,—none have come near to the exquisite freshness of his melodies, or the 
luscious sweetness of his harmonies. In these desirable requisites in the constitution of a great 
musician, Frepgric Cuorin is ALONE and UNAPPROACHABLE. Other eminent men, such as THAL- 
BERG, HitLER, HENSELT, MENDELSSOHN, and STERNDALE BENNETT, have attained a deserved 
celebrity for bringing to perfection certain individual modes of expression, but Caorin alone is uni- 
yersally great, WrSSEL AND STAPLETON have much pleasure in laying before their musical friends 
of the PROFESSION, and the enlightened body of Bririsa AMATEURS, the following catalogue of the 
works of this extraordinary man—all of which are rHz£1R SOLE CopyRIGHT—and are now ready for sale. 

* Apigu A VARSOvIE,’’ Rondeau in C minor, Op. 1. (Price 4s. single, 4s. 6d. duet.) ‘“‘ Hom- 
MAGE A Mozart,” grand variations on La ci Darem, op. 2. (Price 6s. 6d.) ‘* La Ga1eTe”’—intro- 
duction and brilliant Polonaise in C, op. 3. (Price 4s. single, 6s. duet. ) “La Posiana,” Rondeau & 
la Mazurka in F, op. 5. (Price 4s.) ‘‘Souvenin pg LA PoLoensz.” First and second sets of 
Mazurkas, as performed all over Europe by the unrivalled Liszr, the enthusiastic admirer of 
Cuoprin, ops. 6, 7. (Price each 2s. 6d. single, 4s. duets.) “ MurmuREs DE LA Sxrnez,” first and 
second sets of N OTTURNOS, also everywhere rendered celebrated by the frequent performances of 
Liszz and other great pianists of the present day, ops. 8, 9. (Price each 3s. 6d. single, 3s. duets.) 
“ Tweivge GRAND StupiEs,” Books 1, 2, dedicated to Liszt and Hi.ver, with additional fingering 
by Fontana, the most esteemed pupil "of Chopin, op. 10. (Price 6s. each book.) The widely-ex- 
tended celebrity of these magnificent studies has been attended with results as beneficial to the 
advancement of high art as to the fame of their gifted composer. Messrs. Porter, HoumEs, BEN- 
NgTT, DorRELL, Mupiz, MoscHEe.es, Mesdames DuLcxiNn, ANDERSON, HuLLAn, De BELLEVILLE 
pate and other eminent professors at the RoyAL AcApEmy oF Music, have taught these splendid 

to their pupils, and the consequence may be seen in the successful result of their instructions, 
fe es such pupils (almost masters in yeti as Ropert Barnett, H. B. Ricnarps, F. B. 
Jewson, and a host of others too numerous to 5) “First GRAND CONCERTO IN E MINOR,” 
dedicated to KALKBRENNBR, Op. 11. (Price 10s. Tints Concerto has been made known in Eng- 
land by the performance of M. W. H. Hotmss at the Hanover-square Rooms, and the effect pro- 
duced by the combined excellence of the music and the playing will not be easily forgotten. “ Fan- 
TAISIB BRILLANTS’’ On NATIONAL PorisH Arrsjin D, op. 13, (Price 5s.) ‘‘Krakow1Ak,’’ Grand 
Rondeau de Concert in F, op. 14, (Price 6s.) It will be observed by the frequent recurrence to 
Po.isg subjects in this catalogue, that Cuorin (who is a Pox by birth) is eminently a patriot, and 
entertains a warm affection (which he embodies in the most beautiful poetry expressed by means of 
his musical ideas) for the scenes and habitudes of his native land. All therefore who feel an interest 
in the fate of unfortunate PoLanp and her heroic sons, and all who detest the Autocrat NicHoLas, 
and his slavish adherents, (and what ENGLIsHMAN does not?) will be deeply excited by the expres- 
sive strains of PoLANn’s Musica, Pozt—Cuorin. “ Les Zepuirs,” third set of NorrurNos, op. 
15. (Price 3s. single, 4s. duet.) ‘‘Ronpo E.ecant,” dedicated to MpLLE. HARTMANN, in E flat, 
op. 16. (Price 4s. single, 5s. duet.) ‘‘SouveNix pg LA PoLocne,” third set of MAzuRKAS, op, 17. 
(Price 3s. single, 4s. duet.) ‘‘ INVITATION PouR LA Danse,” Grande Waltz in E flat, op. 18. (Price 
3s. single, 4s, duet.) An eminent pianist has pronounced this elegant composition fully equal to 
Weser’s celebrated InviraTION TO WALTz. ‘‘SoOuvENIR D’ANDALOUSI£’”’—Bolero in A minor, 
op. 19. (Price 4s. single, ditto duet.) “ Le BANquet INFERNAL,” First Scherzo in B minor, op. 
20. (Price 4s.) ‘‘Seconp GRAND CONCERTO IN F MINOR,” dedicated to Mrs. ANDERSON, Op, 21. 
(Price 10s.) ‘‘GranDE POLONAISE BRILLANTE”’ in E flat, op. 22. (Price 6s. single, 7s. duet.) ‘* La 
Favorits”’—Ballad without words in G minor, op. 23. (Price single, 4s., duet, 5s.) Rivalling in 
lovely melody, quaint harmonization, and curious contrivance, the admired “ Ligp— Ounge Worts” 
of MENDELSSOHN, or the still greater ‘‘ TEmpERAMENTS”’ by the same composer. ‘' SOUVENIR DE 
LA PoLoene,” Fourth set of MAzuRKAS, op. 24. (Price single, 3s. 6d., duet, 4s.) This set is a pecu- 
liar favourite of AuBER’s, and is perhaps one of the most remarkable of all. 

‘“‘Twetve Granp Srupies,’”’ making the third and fourth sets, op. 25, (price each, 6s.) 
These are indispensable companions of the two first books ; they are equal in beauty of design, and 
intrinsic usefulness in forming the hand. A patient study of these cannot fail of making a great 
player. ‘‘Les Favoritges”—Two Polonaises, op. 26. (price single, 4s., duet, ditto.) “Les 
PLAINTIVvVES,” fourth set of NorruRNos, op. 27, (price single, 3s,, duet, 4s.) Melancholy and 
charming reveries, suitable to all poetical temperaments, shewing the composer to be a true poet. 
“‘ TWENTY-FOUR GRAND PreELupsEs’”’ through all the keys, forming the Fifth and Sixth sets of 
Studies, op. 28, (price each, 6s.) Liszr is an enthusiastic admirer of these Preludes. ‘ First 
Impromptu,” in A flat, op. 29, (price single, 2s. 6d., duet, 3s. 6d.) ‘“*SouveNnIR DE LA Po- 
LOONE,”’ Fifth set of MAzuRKAS, op. 30, (price single, 3s. 6d., duet, 4s. 6d.) ‘LA MepiTaTion,” 
Second Scherzo in D flat, op. 31, (price 5s.) “In LAmentro gs ta CoNnsoLazione,” Fifth set 
of Norrurnos, op. 32, (price single, 3s.; duet, 4s) ‘‘ SouveNnin DE LA PoLoeng,” Sixth set 
of MAzuRKAS, op. 33, (price single, 4s. 6d., duet, 6s.) This set contains the exquisite morceaux in 
G sharp minor and E flat minor, mentioned by an intelligent correspondent of the Musican Wor.p. 
**Trois GRanpgEs VAusEs,” in Three books in A flat, in A minor, and in F, op. 34, (price each, 
Single, 3s., duet, 3s.) ‘‘Granp Sonata,” in D flat minor, op. 35. (Price 6s.) Perhaps no 
work of Chopin’s displays more originality than this; it is a peculiar favourite with Henry 
Figxip, of Bath, and Dr. ScpuMANN, the celebrated critic. ‘‘Seconp Impromptu” in C sharp, 
op. 36, (price single, 3s., duet, 3s. 6d.) ‘Les Sourirs,’’ Sixth set of Norrurnos, op. 37. (price 
single, 3s., duet, 4s, 6d.) “La Gracizusg,” Second Ballad without words, op. 38, (price 4s.) 
“Tuirp Scuxrzo” in C sharp minor, op. 39, (price 5s.) In this magnificent work Cuorin has 
surpassed himself; it is equal to anything of the kind in modern music—the old masters of course 
never attempted such things. ‘‘Les Favorites,’ Deux Polonaises (set 2), op. 40, (price 4s.) 
** SOUVENIR DE LA Po.toene,” Seventh Set of Mazurxas, op. 41, (price single, 3s. 6d., duet, 6s.) 
Cent et Un,” grand Waltz in A flat, op. 42, (price single, 3s., duet, 3s. 6d.) ‘* La TARANTELLA,” 
in A flat, op. 43, (price 3s. 6d.) This is the last work of Cuorin, and proves by its freshness, its 
piquancy, and its strong individuality, that the powers of its author are increasing rather than 

diminishing, giving a promise of a large collection of future works that shall equally astonish, 
delight, and improve all true followers of the ArT oF Music. 

TO VIOLINISTS. — FIFTH EDITION OF SPOHR’S COMPLETE VIOLIN SCHOOL: IN 
ENGLISH. Translated by C. Rupo.raus ; now ready for sale, price ONE GuLNgA to ioe 

‘urn over, 
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to. Non-Subscribers, 1/. 11s. 6d. This highly celebrated School has been acknowledged throughout 
Europe by the most eminent violinists as by far the best, the clearest, the most comprehensive, and 
the most useful in existence. Universally recommended to their pupils and admirers by PAGANINI, 
Ernst, DE Beriot, BaiLtor, Visuxtemes, Guar, HABENECK, OLE BuLL, Tuomas, WILLy, 
DAvip, LipivsK1, Port, Mo.ique, and BLAcrove, besides others too numerous «to specify, 
WESSEL AND STAPLETON have the more confidence in recommending it to Britisa VIOLINISTS as 
the best medium for acquiring perfection on their peculiar instrument. Purchasers should be 
careful to ask for the translation by RupoLruus, which was made under the superintendence of 
Tax AuTHOR, and is highly esteemed for its accuracy and comPLETENESS. The work is beautifully 
printed, elegantly adorned with useful illustrations, embellished with an admirable likeness of Spour, 
from a drawing by ONE OF THE MOST EMINENT OF EXISTING ARTISTS, and neatly but securely 
bound. It would be an excellent gift from a master to an‘attentive pupil, ora suitable and stimulative 
prize, at all musical schools and academies, public or private. Orders should be addressed without 
delay to the publishers, the sale being so great that an edition is sold off in no time. The musical 
public are earnestly cautioned against SPURIOUS AND IMPERFECT editions, NEGLIGENT translations, 
&c., which they can easily avoid by being particular in asking for the translation by C. Rupo.raus, 

TWO NEW SONGS, the poetry by SHELLEY, the music by LoviszE BENDIXEN. No. 1, “My 
faint spirit is sitting in the light of thy looks, my love.’’—No. 2, ‘‘ As the Moon’s soft splendour.” 

All the admirers of that most passionate poet, Percy Byssue SugeLiry, whose untimely fate was 
as lamentable as his genius was wonderful, will be delighted with these two songs, which the fair 
composer has embodied with singular felicity. An intelligent writer in the “‘Musicat Worup” 
says of No. 2,—The song is, indeed, just such an one as SHeLiey himself would have loved to 
listen to in the twilight, and dream of affection, and mental wealth, and eternity.” 

TWO NEW SONGS, by MOLIQUE, forming Nos. 272 and 273 of WESSEL AND STAPLETON’S 
Series oF GERMAN Sonos. The name of Molique, and the welcome given to his former Six Son@s, 
forming Nos. 220 to 225 of the same series, are a sufficient recommendation to these. 

THREE NEW SONGS, dedicated to CLement Wuire, of the Theatre Royal Covent Garden; the 
poetry by Desmonp Ryan, the music by J. W. Davison. No. 1, * Sweet Village Bells ;” No. 2, 
“ The Lover to his Mistress ;”” No. 3, ‘‘I have wept mine eyes tearless.”” These songs are among 
Mr. Desmonp RyAn’s happiest efforts; and the rapid sale, especially of ‘‘ Sweet Village Bells,’’ 
speaks volumes for the music. 

NEW LOYAL SONG in honour of the Prince oF WAtéEs, by J. W. Davison—“ Let every 
British heart rejoice ;’’ 2s., splendidly illustrated. 

NEW MUSIC FOR PIANO SOLO. ‘The Temperaments,” in two books, by Fer.1x MENDELSSOHN 
Bartuo.tpy. ‘Four Bagatelles 4 la Valse,’’ dedicated to Frepgric Tocus, by J. W. Davison. 
“Three Sketches, dedicated to Louise BENDIXEN, by J. W. Davison. Jullien’s celebrated 
“ Tarantella,’ arranged by J. W. DAvison. 

CORNET A PISTON. “ Lu DELIzI£ DELI ITAxtA, Eighteen select modern IraAL1an M&ioptes for 
Cornet A Piston AND PIANO, by KoEntc. Price each, 3s. 6d.; or together, 54s. 

G. A. MAcrArren’s admired Overture to Curvy CHAssz, as performed by the QUEEN’s PRIVATE 
Banp at Winpsor, and at MusArp’s PromENADE CoNcERTS, OLIVER: May’s Overture to Don 
SEBASTIAN, and J, W. DAvison’s to Fortunatus, have just been published, forming Nos. 20, 21, 
and 26, of WessELL AND STAPLETON’s admired collection of overtures as pianoforte duets, called 
“ Econo or THE Opxera.” Also, in the same series, MENDELSSOHN’s celebrated overtures to 
** MELUSINA” and GAMACHO’s WEDDING,” and BEETHOVEN’Ss favourite “‘ SERENATA,” atranged 
asa duet by MuLier. 

SCHUBERT’S SONGS for pianoforte s6to, “Tae TriumvirATsE.” Nos. 11 to 25 consist of 
fifteen of the most popular songs of ScnuseERT, arranged in a familiar style, by SrePHEN HELLER— 
very useful for scHoo.s. Price each, 1s. to 3s. Also Nos. 1 to 10 of ditto, for more advanced 
performers, by Liszt. And Nos, 26 to 37 by Czerny. 

*,* The admirers of PlANororte Duets are informed that three numbers of the “ BisLioTHEQqUE 
Crassique,”’ edited by J. W. Davison, may now be had—viz.; Srour’s Symphony in D. minor,— 
considered by the composer as his best orchestral composition; MAcFARREN’s in C. sharp minor, 
dedicated to MENDELSSOHN ; and MENDELSsouN’s celebrated Orrerroin E flat. These have been 
arranged as duets by their respective composers. The next number will consist of the well-known 
Rasoumorrsky Quartet in C major, by Brernoven, containing the celebrated slow moyement in 
A minor, which will be followed by aQuarreTin E flat, composed expressly for this collection by 
Epwarp JAMES Lover. 

¢> Inthe press, ‘‘ PHANTASMION,” -sonata for piano solo, in E major, dedicated to E. J. Lopgr, 
by J. W. Davison. Op. 7. 

N.B.—To prevent the possibility of disappointment, WESSEL and STAPLETON, beg to inform 
the profession and trade (especially in the country) that all their publications are coNSTANTLY IN 
PRINT, and that orders should atways be directed immediately to WESSEL and STAPLETON, 
67, Frith-street, Soho. 

*,* Several other classical works, Forrron and Enatisi, are now in hand, and will be speedily 
announced. Catalogues posted free to all parts. 

WESSEL AND STAPLETON, 67, Frith-street, Corner of Soho Square, London. 
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